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Architecture and the Public Sector:

Image as Narrative in Brazilian
Architecture

La arquitectura y el sector publico: la imagen

como narrativa en la arquitectura brasilefa

Marcio Cotrim, Barbara Cortizo Aguiar

and Fernando Lara

Abstract

This article uses two photographs to reveal a set of fundamental arguments about Brazilian architecture
that were forged in the late 1930s and consolidated in the 1940s and 1950s. These arguments can be
summarized as the Corbusian matrix (the vertical prism), the pretense of the adaption of buildings to
the local climate (the use of the cobogo and the glass curtain), the coexistence of the past and present (a
photographic overlap of buildings from different periods) and — what interests us most in this article —
the association with the state (which either sponsored or utilized the buildings in question). The second
section of the article gives an overview of the relationship between architecture and the public sector
with the support of other photographs.
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Resumen

Este texto pretende revelar por medio de dos fotografias un conjunto de argumentos funda-
mentales sobre la arquitectura moderna brasilefia que fueron forjados a partir de la segunda
mitad de los afios 1930 y se consolidaron en las décadas de 1940 y 1950. Estos argumentos
pueden ser sintetizados aqui por la matriz Corbusiana (el prisma vertical), la pretension de
adaptacién al clima local (con la utilizacion de celosias y de la cortina de vidrio), la convi-
vencia con el pasado y el presente (yuxtaposicién - fotogréfica - entre edificios de tiempos
distintos), y - lo que nos interesa més especificamente en este articulo, - la asociacion con el
Estado (vinculada a la funcion ejercida por el y / o el patrocinio del edificio). En la segunda
parte, apoyado en otras imagenes se persigue en términos panoramicos las relaciones entre
arquitectura y sector publico.
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The Church of Santa Luzia and the Ministry of Education and Health, Rio de Janeiro. Photograph by Marcel Gautherot. In Henrique E. Mindlin, Modern Architecture

in Brazil (1956)

A Single Representation

In this photograph, the small old church with its two bell towers is in the foreground, while towards the
back and to the left there stands a tall, rectangular prism, isolated and framed by the sky on a sunny tropical
day. The church’s main fagade is marked by a symmetric ornamental system, oriented around the pedi-
ment, while the prism, with its narrower, solid walls, has a primary fagade characterized by a flat surface with
a homogeneous, repetitive design. On the right side of the photograph, a tree gives us an idea of scale. As
a black and white photograph, the image makes use of shades of grey and creates unity among a group of
structures built several centuries apart.

The description above — somewhat mischievous' —refers to the photograph by George Everard
Kidder Smith, published for the first time in the book Brazil Builds: Architecture New and Old (1943). In
this image, the Water Tower interacts with the Olinda Cathedral. However, it could also describe Mar-
cel Gautherot’s photograph published by Henrique Mindlin in Modern Architecture in Brazil in 1956.
In the image by the French photographer, the Ministry of Education and Health appears alongside the
Church of Santa Luzia in downtown Rio de Janeiro, at that time the nation’s capital.

In both cases, the protagonist is the isolated tower, the prism framed by the tropical sky, appearing
in the background of a church in an exercise of false modesty, unpretentiously living alongside the ar-
chitecture of the past.? The approach used by Siegfried Gideon, Alberto Sartoris and Nikolaus Pevsner
when comparing contemporary and older buildings evokes a Wolfflinian historiographical tradition. In
these cases from Brazil, however, both past and present overlap in a single image.
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The Water Tower and the Olinda Cathedral, Olinda. Photograph by Kidder Smith. In Philip L. Goodwin, Brazil Builds: Architecture New and Old, 1652-1942 (1943)

It was through these and other, similar photographs that Brazilian architecture became internationally
known. Through black and white images, modern buildings showed themselves to be in perfect har-
mony with baroque settings. This is how the narrative of modern Brazilian architecture in communica-
tion with the country’s colonial past was created and repeated for decades.

The Image as Narrative

This juxtaposition, which we have forced in the description of Images 1 and 2, reveals a set of funda-
mental arguments about modern Brazilian architecture that were forged in the late 1930s and consoli-
dated in the 1940s and 1950s—the period in which both images were photographed and published.
These arguments can be summarized as the Corbusian matrix (the vertical prism), the pretense of the
adaptation of buildings to the local climate (using the cobogé and the glass curtain), the coexistence of
the past and present (photographic overlap of buildings from different periods), and—what interests us
most in this article—the association with the state (linked to both the program and/or the sponsorship
of the buildings in question).?

These four arguments are not new; they have been part of the architectural historiography debate
since the late 1980s and early 1990s. However, what interests us in this article is how images narrate the
connections between these arguments without the need for any support texts, and how they highlight
aspects related to the fourth point: a State-Architecture relationship that transcends the federal level
and is revealed in many spheres of the public sector. Lauro Cavalcanti has indicated the importance of
this relationship and the battle between architectural groups for spaces for legitimization® in the 1930s
and 1940s: “The conquest of the state market was absolutely fundamental in a country where the pri-
vate elite only adopts a style once it has been experimented and approved in public works.”
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Pages from Sigfried Giedion's Space, Time and Architecture: The Growth of a New Tradition (1973)

Itis possible that “approval in public works” was the key element for the diffu-
sion of modern architecture in Brazil, not only for elites but also for the middle
class, which, as we have noted elsewhere, is an “exceptional” phenomenon.®
Apart from the plastic-formal exception represented by the Carioca School,
twentieth century Brazilian architecture was marked by two other excep-
tions: its relationship with the state and the voracious adoption of modern
architecture by the middle and upper classes. One can notice this by casually
walking around any neighborhood built in the 1950s in any large Brazilian city
and recognizing the modern language used in apartment buildings and/or
the detached or semidetached houses built during that decade. To under-
stand the first exception, it is necessary to enlarge the visual field and examine
the relationship between modern architecture and the state throughout the
twentieth century. In Brazil, the state took on modern architecture as its own
in a way unlike anywhere else in the world.

Itis likely that parallels to the Brazilian case —on a similar scale— occurred
only in Latin America, specifically in Mexico and in Venezuela. In the latter, as
in the case of Brazil, this phenomenon was associated with a military dicta-
torship. Itis worth remembering that one of the slogans of the Pérez Jiménez
government (1948-1958) was: “We progress because we build.”” According
to Adrian Gorelik, referring generally to Latin America in the 1940s, “the state
will bring together the entire construction tradition, incorporating the avant-
garde drive: the state institutionally becomes the modern avant-garde and
the city, its modernizing bulldozer”®

095

Itis worth mentioning that, in Europe and North America, other significant
efforts were made in this direction, as in the relationship between the First
Spanish Republic and the GATEPAC, or the Weimar Republic and its housing
experiences in Frankfurt, or even during the short Leninist period of the
Soviet Union. However, these experiences can hardly be compared to the
exceptional relationship of Getulio Vargas and Juscelino Kubitschek with
Lucio Costa and Oscar Niemeyer.

This may explain why, when the architectural historiography produced
in Europe and the United States includes architecture from Latin America,
it always does so through its relationship with the state: universities, large
public buildings, housing complexes and airports, among others. This his-
toriography will often ignore the profitable architectural production linked
to the private sector’

The State in Action

The Water Tower in Olinda and the Ministry of Education and Health in Rio
de Janeiro reveal the full spectrum of this relationship. On the one hand, the
Water Tower reveals the ties between architecture and the state at the level
of state government—through the works of the Department of Architecture
and Urbanism, linked to the Pernambuco Public Roads and Public Works Sec-
retariat. This secretariat was responsible for other remarkable modern build-
ings, such as Usina Higienizadora de Leite (Milk Treatment Plant, 1934), the
Alberto Torres Rural School (1937) and the School of Medicine’s Anatomical
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Juracy Magalhaes Nursery School. Docomomo Brazil, archives of the Bahia chapter, Christiani & Nielsen collection

Laboratory (1937). On the other hand, the Education and Health Ministry
represents the reconfiguration of a political and administrative system that
was modernized by the actions of the Estado Novo. Here it is worth recalling
the work of Francisco Salomone on the outskirts of Buenos Aires, which did
not exactly utilize a modern vocabulary but was extremely prolific and fully
funded by the state, an effort that did not have continuity in that country.”

If we keep in mind that the Water Tower in Olinda was built before the in-
auguration of the Education and Health Ministry and, if we mention the enor-
mous assortment of projects at the municipal and state levels from the 1930s
and early 1940s, we can argue that the State-Architecture relationship began
within the sphere of local government. Furthermore, the State-Architecture
relationship linked the supposed constructive rationality—economy and
speed—of modern architecture to other modernizing efforts in the spheres of
education and public health, much like Juan O'Gorman’s elementary schools.

Modern public buildings in Brazil from the late 1930s and early 1940s are
many, but are dispersed throughout the country. Besides the previously men-
tioned buildings designed by the Department of Architecture and Urbanism
led by Luis Nunes in Pernambuco, we can mention the Hospital for Public
Workers (1934) in Rio de Janeiro."" In Salvador, we can mention other hospi-
tals, such as the Santa Terezinha Sanatorium (built by Norberto Odebrecht,
1939-1942), the Juracy Magalhdes Nursery School (Bahia Department of Pub-
lic Works and Urbanism, 1935) and the Edgard Santos University Hospital (by
H. G. Pujol and Ernesto Freitas, 1931-1948).

If we examine educational buildings, we can mention the Isaias Alves
Central Education Institute (ICEIA) in Salvador (formerly known as the Bahia

Normal School and the Bahia State Normal School) as an example of the
relationship between municipal, state and federal governments, as well as of
the architectural transformations seen during the 1930s. According to the
“summary” written by Bahia chapter of Docomomo Brazil:

In 1931, the director of the Bahia Normal School, Dr. Alvaro Augusto da Silva,
based on the reforms to the national curriculum proposed by the Bahian edu-
cator Anisio Teixeira, promoted a campaign to build the Barbalho headquarters.
The construction plan for the new headquarters was brought from Rio de Janeiro
by Professor Alvaro Augusto da Silva in 1935, and the following year it won the
support of Education Secretary Dr. Luis Cavalcanti de Barros Barreto and Depart-
ment of Education Director Dr. Agripino Barbosa. [..] the whole building complex
reflects the then-contemporary proposal to modernize the curriculum based on
the ideas of Anisio Teixeira. It was an innovative plan for promoting fraternization
through the use of space and the promotion of activities that included art, sports

and science, as well as an experimental school.”

The oldest surviving ICEIA photographs — archived by the Bahia chapter of
Docomomo Brazil — reveal the use of a more universal language, often an
orthodox rationalism, that is, a style less associated with the regionalism
captured in the pages of the books Brazil Builds and Modern Architecture in
Brazil. The same may be said of the nursery. The two most famous ICEIA pho-
tographs reverse the logic of the ones by Kidder Smith and Gautherot men-
tioned above. In these images, we can see the building in the foreground—-the
present—with the past, the colonial Santo Anténio Além do Carmo church,
located in the distant background.
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Isaias Alves Central Education Institute (ICEIA) in Salvador, formerly known as the Bahia Normal School. Docomomo Brazil, archives of the Bahia chapter, Christiani & Nielsen collection

We can show other examples from the same perspective, in which architectural design sought to
solve pedagogical problems as part of proposed reforms at the federal level. This was the case with the
Classe and Platoon schools built in Rio de Janeiro in the 1930s by Enéas Silva. It was also the case with
the public schools built between 1936 and 1939 in Sdo Paulo, designed by José Maria da Silva Neves.”
According to Neves, in his article published in Novos Prédios para Grupo Escolar (1936), the motivation
was to distance school buildings from historicist architectural solutions:

The architecture of schools is almost always of a grand scale. It is a type of architecture that admits no symme-
tries, with the sacrifice of the forced placement of doors or windows. [...] Let us be artists of our time and we
will accomplish a noble mission. Today we cannot accept an architecture that is not rational because schools
must take advantage of all the comforts of modern construction, of all the achievements of science in order

to achieve perfection from the point of view of pedagogical hygiene (Sdo Paulo, 1936)™

The Education Institute (1936-1939) in Jodo Pessoa, designed by the technicians of the Public Road Works
Division of the State of Paraiba, deserves special mention here. This building is contemporary to those built
in the federal capital and the city of Sdo Paulo and is linked to the ideas of the escolanovismo movement,
as Marina Goldfarb™ indicates, and was part of important transformations of the state capital of Paraiba.
[talo Joffily, one of the leading professionals responsible for the design of the school, stated in an interview
published by Imprensa Oficial in 1937

We had the intention of giving this design and others the best form to serve its purpose, to facilitate future
expansion and, at the same time, to present a more economical solution; here, we rejected the classic type of

building with a large central courtyard.”

This photograph, taken from the top of the garden terrace of the Education Institute’s central building,
shows the towers of the baroque churches of colonial Jodo Pessoa, left behind by the technical progress
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View from the upper terrace of the main building of the Education Institute after its inauguration
(1939), Jodo Pessoa.Archives of the Historical and Geographical Institute of Paraiba

that allowed for the creation of Lagoa Park, where Getdlio Vargas Avenue
heads towards the sea.

There would, therefore, be two kinds of relationships between archi-
tecture and the public sector at play in this interpretation: one of a more
operational character and another that is more symbolic. Within the scope
of municipal and state power, these projects would play a role in the trans-
formation of the structure of the Brazilian state as they tried to support the
proposed modernization of certain public services, such as education and
health.” While the Ministry of Education and Health building coordinated
these modernizing policies at the federal level, it also functioned as a sym-
bol of the new Brazilian architecture.

This powerful relationship operated deeply on the level of the techni-
cal and bureaucratic demands of the Brazilian state at the same time as it
constructed its symbolic image. This relationship had its climax in Brasilia
as a decisive historical moment in the elaboration of a national project, in
which the construction of the new capital not only symbolized technical
sovereignty, but also the geographical domination of the country.

It is also in the photographs of the federal capital that the ambiguities
and contradictions of the relationship between architecture and the state
became more evident. We can see this in Pierre Verger's photograph, for
example, in which the isolated tower of the federal congress appears along-
side a family of recent arrivals to a city that embodied all their hopes for a
better life.

After the construction of the new capital, the relationship between
power and architecture examined herein constituted itself in a less optimis-
tic fashion, although equally developmental.

New Forces Take Over Modernism

In the following years, the close relationship between architecture and the
state began to change. During the late 1960s and 1970s, the state repre-
sented modern architecture in a different way. Modern architecture in Brazil
would become the background for government propaganda, or advertise
itself as a mutant being, as the symbol of commercial power.
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In 1967, after the 1964 military coup in Brazil, the Rio de Janeiro maga-
zine Manchete (issue 797), in competition with its Sdo Paulo counterpart
Veja, published the article “O Grande Espetdculo da Arquitetura Moderna
— O Brasil no século xxi” (“The Great Spectacle of Modern Architecture —
Brazil in the twenty-first century”). Its title revealed the argument of the
twenty-three-page report: that the country was moving towards the twen-
ty-first century by means of an architectural style it considered “spectacular”
From the perspective of Manchete’s editors, Brazilian architecture showed
signs of renewing its capacity to forge this image in a country that was tak-
ing back its course of development towards an unquestionable destination.

Brasilia still functioned as an inexorable part of this process. The article’s
opening words, occupying less than two pages, said that, with the inaugura-
tion of the Arcos Palace — the new headquarters of ltamaraty (the Brazilian
diplomacy institute), designed by Oscar Niemeyer and Milton Ramos — “Bra-
zilian architecture reaches the apex of a marvelous evolution begun just over
thirty years ago.”® The article’s cover image was from Brasilia, but it did not
depict the ideas of hope, future and opportunity captured by Verger’s lenses.

Until 1974, the country grew at an impressive pace through the phe-
nomenon known as the “economic miracle,” represented by the construc

tion of hydroelectric power plants, roads and bridges. On the one hand,

The main building of the Education Institute after its inauguration (1939), Jodo Pessoa. Archives of
the Historical and Geographical Institute of Paraiba
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Cover of Manchete magazine, 1959

the economic costs of this miraculous adventure had repercussions on the
country's external debt for years to come; on the other, the social costs—
assassinations and restrictions of human rights through torture and the lack
of the freedom of speech— indirectly affected 31,000 people, according to
data from the Comissdo da Verdade (Truth Commission).”

A good example of the official propaganda that synthesizes the per-
versely contradictory character of that period is the image used by Elio
Gaspari in the book A Ditadura Escancarada (2002), which depicts state
propaganda and images of political violence placed side by side. In an empty
room, posters with pictures of students, politicians and intellectuals treated
as wanted “terrorists” share a wall with posters celebrating that “Vocé con-
stroi o Brasil” (“You Build Brazil"), depicting workers in oil refineries, or build-
ing roads that would integrate the most distant areas of the country.

In 1973, Manchete 1130 published ten more articles under the title "As
Novas Formas da Arquitetura Brasileira” (New Forms of Brazilian Architec
ture) with the subtitle "Across the country come bold buildings that are
an impressive demonstration of national vitality and growth.”® The cover
image on this issue was not of Brasilia, as it had been before, but instead
showed downtown Rio de Janeiro. Rather than the mythical image of the
Ministry of Education and Health building interacting with the Santa Luzia
church, it showed a new city in which commercial towers marked the sky-
line. The opening text stated:

In Rio, in S&o Paulo, but also in Curitiba, Porto Alegre and other Brazilian cities,
not to mention Brasilia, a new urban landscape is arising [...] they [the com-
mercial skyscrapers] appear as a visual sign that Brazil is starting to undergo a

major change.?!

Such a change from state-induced architecture to private/corporate archi-
tecture follows a general Western trend made visible in Brazil during the so-
called "economic miracle” that facilitated foreign capital investments in real
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Praca dos Trés Poderes (Three Branches Plaza), Brasilia. Adrian Forty and Elisabetta
Andreoli, Brazil's Modern Architecture (2004)

estate as much as in the agricultural, mining and industrial sectors. Corpora-
tions became the new representation of modernity, while state enterprises
were depicted as archaic and inefficient.

Contemporary Architecture

Starting in the mid 1980s, perhaps as a reflection of the neoliberal wave that
overtook the world but especially affecting Latin America, the operational
role of architecture—in the way we interpret it in this text—became gradu-
ally but significantly restricted, either because the image of the state sector
(whether democratic or authoritarian) was diffused, or because private ini-
tiative was gaining more visibility. Following this logic, big corporate build-
ings, symbols of the financialization of the economy, were emphasized and
were seen to be the most representative architecture from this period. The
architectural magazines that celebrated the buildings on Berrini Avenue in
Sdo Paulo in the 1980s and 1990s (Projeto and AU), would today publish
articles about the Moreira Salles Institute, the Japan House, the Inhotim In-
stitute and the sesc (Servico Social do Comércio) centers.

During the 1990s and 2000s, we see the reestablishment of a more posi-
tive relationship between architecture and state power. This was made possible
through open debates and public participation in urban planning processes led
by specialists working for municipal governments. Examples of this practice were
seen in the cities of Sdo Paulo, Porto Alegre and Belo Horizonte, for example. Law
No. 8666 on Public Acquisitions and Service Contracts (1993) sets the tone for all
public construction done in the country since its passing. Designed to curb cor-
ruption and make the best use of public funds, this law requires that the lowest
bidder be awarded the contract, assuming that all bidders meet the technical
requirements. There is no evaluation of the proposed design; spreadsheets and
numbersare the only tools used in the selection process. Nevertheless, intelligent
administrators and elected officials have found ways to commission the best
architecture possible. We would like to highlight the Centros de Atengao In-
tegral a Crianga e ao Adolescente (caics—Centers for the Comprehensive Care
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The Brazilian government's institutional propaganda, early 1970s. Elio Gaspari,
A Ditadura Escancarada (2002)

bitdcora arquitectura + ntmero 38

0 BRASIL

NO SECULO XX

Fotos de Zygmunt Haar, Antonio Rudge e Hélio Santos

COM a inauguragdo do Palécio dos Arcos, nova sede do ltamarati, a am\ma!\lm hm
slera atinge o 4pice de uma maravilhosa evoluco niciada hé pouco ma
trinta anos, Em 1936, um grupo de arquietos, chefiadas por Licio Costa, e
0 projeto de Le Corbusier para o antigo Ministéro da Educagao. Com  constrgio da
o sede 6o NG, s arieurs s o firor enre a5 s vnatas o
o, sl Qs loga tsps sera conimado'Co o et prémio_obtido_pelo
paitio el na Fera nterneconal e hova orue, e 194 projetado. por L
it o i Wt 5o i i coniimin mcaimmert it
S infoncias oxeriotes, ra arqutetura consequimos una personldade PG, e
sultado das combinagdes da técnica e da estetica do século XX com o5 magnificos
exemplos da nossa arquitetra colonil. 0s portas de lds, as telhas canais, 05 azu-
Iejos, a predominincia das cires roses e azuis das nossas antigas mansdes voltaram
com feigéo nova nas casas de Sergio Bemardes, de Afonso Reidy e de fantos outros
que projetaram a arquitetura brasieira na Europa e mesmo no Oriente Medio, onde
Niemeyer deu evidentes provas do seu génio. Paralelamente a essa trajetiia, outras
manifestagDes ligads 4 arquitetura também evoliram espléndidamente. 0 jardim teve
em Burle Manc um pioneiro mundial, a éle cabendo a formula de integrar o ambiente
externo na arquitetura e de aproveitar os amplos recursos das. plantas  ativas
para com elas criar um conjunto Sinuoso, cheio de surprésas para o visitante. Através
da estetica inconfundivel de Burle Mary, o jardim brasiliro espahouse o mundo
it 0. nivo maity racor, ntanete com o dais enupanenos da i
bitagao, definse, em 1944, com as primeiras ¢ personalissimas- criagaes de
quim Tenreir, que projetou os moveis do  Conjunto da Pampulha, culminando em s
quando a “cadeira mole” de Srgio Rodrigues ganhou o primeiro lugar no Concurso In-
temnacional de Cantu, na Itdlia. Tudo issofoi possivel realizar atraves de uma indistria
capaz, que constantemente aperfeigoa e (ana no mercado novos materais de construgdo.

obra mais recente de Niemeyer em Brasilia, o Palicio dos Arcos
oo Tado veatzowse o sntoss poriona e 0aas 36 ates pristicns.

of Children and Adolescents) designed by Joao Filgueiras Lima (also known as
Lelé) for the federal government during the 1990s, as well as the Centros Edu-
cacionais Unificados (ceu—Unified Educational Centers) built on the outskirts
of the city of Sdo Paulo by the Municipal Department of Education during
the 2000s. The CEU program began under Mayor Marta Suplicy (2001-2005)
and was directly connected to the participatory budget process. According to
Nivaldo Andrade” the CEUs can be seen as representing continuity with the
proposals of Anisio Teixeira and Didgenes Rebougas, initially made in Salvador
during the 1940s.

Brazil carried out huge public works and construction projects between
2010 and 2015 for the FIFA World Cup (2014) and the Olympic Games
(2016). What was left of this for Brazilians as an inheritance of this massive
investment? What image marks the role of architecture in this process, and
its relationship with state power? A demolition. The disappearance of the
Perimetral Overpass that wandered through the port district of downtown
Rio de Janeiro, along Guanabara Bay, is the best we have in terms of the
architectural legacy of these two mega-events.

In the case of public works, which received a significant injection of
resources from 2007 to 2012, it is worth asking the role of architecture in
a process in which the design and construction process are supplanted by
spreadsheets.

Examples of this are the Regime Diferenciado de Contratagio (RDC—
Differentiated Contracting Regimen), a contracting modality in which archi-
tectural design is no longer a requirement in calls for bids that was created to
speed up the bidding processes for these two mega-events. Other examples
are the thousands of designs in the Minha Casa Minha Vida (My House My
Life) program, in which cheap land (located on the far outskirts of cities) has
been made much more expensive without any care taken to integrate it with
the metropolitan area. As Leandro Krause put it in 2013, Minha Casa Minha
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Vida was a program to stimulate industry and employment, not an urban
inclusion program.

The cases mentioned above were attempts to simplify the public acqui-
sition process, as established and regulated by Law No. 8666. With regard
to architectural contracts, this law has been inadequately applied in both
design and construction. It is up to the state, in its various forms, to decide
on the bidding modality. Relying on the justification of speeding up the
process, bidding committees choose not to publish a price and technical
competition or a design competition. By doing this, the potential for dis-
cussing architecture and good architectural production is lost.

Not a Promise, Anymore

The political and institutional crisis that suffocates the country today, fueled by
the parliamentary coup of 2016, puts in check the image—although ambiguous
at many times throughout the twentieth century —of the connection between
modern architecture, social progress and the Brazilian state at the federal, state
and municipal levels. The image of protesters occupying on the Brazilian Na-
tional Congress (June 2013) may as well have been the last breath of the coun-
try’'s moribund democracy.

The very Manchete magazine that celebrated Brazilian architecture in
1967 had declared one decade earlier (in 1958) that Brazil was the country
of music, soccer and architecture. Sixty years later, we have very little archi-
tecture to celebrate, and our World Cup ended with the pathetic score of
seven to one when Germany beat Brazil in the semifinals on July 7, 2014.
Only music remains as the image of a country that has lost its way.
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Parque Veredas - Jodo Antonio da Silva CEU (2003), Chécara Dona Olivia, Sdo Paulo. By the
architects Alexandre Delijaicov, André Takiya and Wanderley Ariza. Website of Sao Paulo’s
Municipal Secretary of Education

SEU EVENTO PODE
SER A PROXIMA
GRANDE ATRAGAO
DA ITAIPAVA
ARENA FONTE NOVA

Advertisement for the “new” Fonte Nova Arena, owned by a brewery: “Your event could be
the next great attraction of the Itaipava Fonte Nova Arena.” Online advertisement



Photograph published by O Globo newspaper on June 18, 2013, 3. Phtograph by Valter Campanato/ABr

Notes

1.

This strategy of using the same description for two distinct photographs was ins-
pired by the excellent text by Abilio Guerra published in the magazine Summa
147 (January 2015): 82-93, “Oscar Niemeyer y su doble: Mies van der Rohe. Sobre
la relacién entre la Casa das Canoas y el Pabellon de Barcelona” (Oscar Niemeyer
and His Double: Mies van der Rohe. An Essay on the Relations Between Casa das
Canoas and the German Pavilion in Barcelona) available at: http://www.revista-
summamas.com.ar/revista_pdf/147/84#visor.

The perspective fools us in the picture from Olinda: the Water Tower is actually
located in front of the cathedral, yet it seems to be located behind it and to be
much bigger than it actually is.

Here it is worth mentioning the pioneering authors who have studied the relation-
ship between architecture and the state in Brazil: Carlos Martins, Adrian Gorelik,
Lauro Cavalcanti and Abilio Guerra.

Nelci Tinem and Maria Beatriz Camargo Cappello are among the most important
authors who discuss the relationship between photography and the historiogra-
phy of modern Brazilian architecture. See Nelci Tinem, O Alvo do Olhar Estrangeiro:
O Brasil na historiografia da arquitetura moderna (Joao Pessoa: Editora da Univer-
sidade Federal da Paraiba, 2006) and Maria Beatriz Camargo Cappello, Arquitetura
em Revista: Arquitetura Moderna no Brasil e sua recep¢do nas revistas francesas,
inglesas e italianas (1945-1960), doctoral thesis (Sdo Paulo: Universidade de Sio
Paulo, 2005).

Spaces for legitimization “consist of specific institutions ... capable of consecrating,
by their symbolic sanctions, and especially by co-optation, a type of work and a
type of cultivated man.” Lauro Cavalcanti, Quando o Brasil era moderno. Guia de
Arquitetura.1928 -1960 (Rio de Janeiro: Aeroplano, 2001), 12.

Fernando Luiz Lara, Excepcionalidade do modernismo brasileiro, Pensamento na
América Latina; v.1 (Sdo Paulo: Nhamerica Platform, Romano Guerra, 2018).

Lisa Blackmore, Spectacular Modernity: Dictatorship, Space, and Visuality in Vene-
zuela, 1948-1958 (Pittsburg: University of Pittsburgh Press, 2017),18.

Adrian Gorelik, Das vanguardas a Brasilia: cultura urbana e arquitetura na América
Latina (Belo Horizonte: Editora da Universidade Federal de Minas Gerais, 2005), 56.
We should mention the single bourgeois family home as an exception to this
rule. We are currently carrying out post-doctoral research—funded by capes—and
a productivity scholarship—through cnpg—in which we study the role of hybrid
construction in Latin America as an example of the private construction projects
that have been absent from the historiography on Latin American architecture.
This absence reveals some of the narrative ambiguities stressed by the presence
of the state.

10.

11.

12

13.

14.
15.

16.

17.

18.
19.

20.
21.
22.
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Luis E. Carranza and Fernando Luiz Lara, Modern Architecture in Latin America: Art,
Technology, and Utopia (Austin: University of Texas Press, 2015), 84-85.

The federal hospitals built in Rio de Janeiro during the 1920s and 1930s are neoco-
lonial. Their exterior features start to change in the late 1930s, when Art Déco was
in vogue, with modernism coming by the end of the 1940s.

Extracted from the building summary available at http://www.docomomobahia.
org/fm/docomomo_iceia.pdf

José Maria da Silva Neves was the head of the School Technical Design De-
partment, organized with the cooperation of the Public Works Directorate and
the Teaching Directorate. For more information on these schools in Sao Paulo,
see Fabiana Valeck de Oliveira, Arquitetura escolar paulista nos anos 30. Master’s
dissertation (Sdo Paulo: Faculdade de Arquitetura e Urbanismo da Universidade
de Sao Paulo, 2007).

Quoted in Fabiana Valeck de Oliveira, Arquitetura escolar paulista nos anos 30, 120.
Marina Goldfarb de Oliveira, Arquitetura para uma nova escola: modernizagdo da
arquitetura escolar de Jodo Pessoa (1930-1939), Master’s dissertation (Jodo Pessoa:
Programa de P6s-Graduagdo em Arquitetura e Urbanismo da Universidade Fede-
ral da Paraiba, 2013).

ftalo Joffily, 1937, quoted in Marina Goldfarb de Oliveira, Arquitetura para uma
nova escola, 83.

It is worth highlighting that the Pampulha buildings designed by Oscar Nieme-
yer, although formally more avant-garde than the examples listed here, respond
to nineteenth century programs: a chapel, a casino and a ballroom, as well as a
yacht club.

Manchete v.15- 797 (July 1967),75-97.

Comissdo Nacional da Verdade (CNV) was a commission created by the govern-
ment of former President Dilma Rousseff in November 2011. For three years, the
Truth Commission investigated human rights violations committed between 1946
and 1988 in Brazil and those committed abroad by, with the support of or in the
interest of the Brazilian State during that time. The Truth Commission published
its final report in December 2014.

Manchete v. 21- 1130 (December 1973), 75-97.

Manchete v. 21- 1130, 75.

Nivaldo Vieira de Andrade, Gabriela Otremba, Gabriela Gusmao Sampaio, Pedro
Alban (orgs.), Diégenes Rebougas. Cidade, arquitetura, patriménio (Salvador: Edito-
ra da Universidade Federal da Bahia, 2016).

Brazilian indians pointing their arrows at the Planalto Palace in protest against the bill PEC 215, which would give Congress the right to regulate indigenous lands. Lula Marques/Public photographs.
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